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EATON SEES CREAM
PUFF OF ROMANTIC

MAKING FAIRY MOVIES IN NATURE'S WONDERLAND

LOVE BY CARPENTER V% e
_ 5 AN

i

His New York Letter Describes
the Philadelphian’s Success,
“The Cinderella Man"

“The Cinderslln Man,'”" a wrentimental
m_ puff of romantle lova, by Ed.
ward Childa Carpenter, of Philndelphin,
which might easlly

hive been tfendared
ridiculous by the act-
ing (and probably
will b whean it
reachas the movies),
wus produced In New
York with Shellsy
Hull In the title part,
and l2 on the high
rond o  succenn
Novor was the (ruth
botter Ilusteated
that not what yon
do but how sou do
It marka the line he-
Lween muceess or fall-

nro in art. The little
WALTER P. HATUN bit more, and oh,
how much It Is! Mr
Carpenter, to be sure, skites perilously

olope wt timen to that edge where the onn
stép more woulld precipltate him into ab-
surdity, We nre not sure that he doesn't
aven get one foot over now and then, But
he ls & man of tanto and foellne, and man-
ages to save himself—with Mr, Hull's aid,
ghelloy Hull, 4 Young actor whom we
have watched with Intercat for several

His charm, hin aincerity. his comie abll-
ities, hig nice feoling for romantle sug-
geation, hin Inoreaning commund of volce
coloring, are all hore visible, and will be
recopnized by a wide publie,

There 12 more than a teueh of Mrn
Franced Burnett—she of the “Little Prine
ceaa”—M VThe Cinderolin Man." It |8
falry atory of actunl life, a romance of
reality. A poor litte releh gir), who has
lived with her divorced mother In Paria
il the mothar dies, comes biaok to her
tremandously rich nand terribly ernbbed
and erosn father on 5th avenue, (He I8 a
gtesl magnate, or some suoh ogre.) Tho
poar iittle rich girl does want her ro-
mitnce, though, the more whoen har fpat
gultor turng out to be after her monoy,
and ahe packs him off. And she geta her
romance, which le the play

For next door to her houps ino doubt in

|

the rear) In an old shiambles of 8 hoyse

whera lives Anthony Quintard, In the
gpurrel, of courde.  Now, Anthony (g junt
about the providest, most cheorful, debons
alr, gentlenuinly, funtastic poet who ever

starved In a cold garret, neglected by i
progale world and aut off by an wnfeeling
Janele boeaure he wouldn't go into trade,

'Concerning the Art of
Being a Real Comedian

Not a penny will Anthony aceept from
freienids, Wrapped In a tattered bed qullt,
he work« ut hisn Hbhretio for the §$10,060

prizs, hin only sympulliiger belng an okl
valet nniond Primrose who loves to wait

on him (whon he should be workine | = —

downntnira), hecanss ance, bofore Prim- | o] - . . . .
fote sank to his precent low evinte, 1o | A Famous Fun-Maker Finds Sincerity the Basis
t:]‘l‘r ! }I i‘i:;".l;’\l'.l'drl < flech  airl loarns (',1 3\1] (‘I;]'c\“'t (‘(“n"ic Art UDOI.]

Bhout the poor Cinderclln Man, an sbe

the Stage

ealls hip, tnd she precps aoroks the roof

of his window N he s oot and starts

transforming Wi ns the Euet In- ¥ » 3\ -

o Baithe et fn- By HARRY LAUDER

Ha Prindous th erught nr |y, | HE phllosophy of stage persangion eon | Phey sy ©oportras “The S front

and a nalve nnd protty friendsHip spring e told in one word—stnesrii 1 nean | Pan owell, 1 should way it n

up dutwoen the Qinderclle Man nnd his | in ity for o half-witted 1t thic t
unktewh benefictor, and ahe camer ofien | thict o chornwdiliivn, Coe e Purfes, miteal niogh b dae -l’ .[‘l.‘ .Iu\ .:,.-i”r‘ _‘. .I ..

over the ropf foi tew, ostensibily, but | with Bis aiillence (0 fe would ave dhe | o 8T <||';u" u.-h' " ‘JI“ |;| \

mlly thnt she muy befige Wim food. OF | idlende laugh with him  Many have | with Bim on the stage. If my il 3
opree, she el and telis him she ia the ! L Y

eompanion ot the | little rich girl, for | Held thid o Do otherw g 1t hie boen | ioe life wan to Kick him aside, 1 oogldn’t
tha proud fetlow woulid not hnve anvthing | put fortly that arl. not nrt, in the ¢ pity him while you tooked on—yvou whio

gy Velagoly i d X bt Yol - < = N o might have a heart for plty—and win you
:"'d“;m hor If he knew really who | ment upon the stage, 1 have found (t th [ 1 wouldn't Know how. T would tuve fo
But he has to find ont ot Inst, and love | FUVOTSS Snugiee, Op e, Xnn woild: know
I stronger thun pride, so that he wina You have Iy i America vne great | How eogld | # better that you know®
the girl with all her milllons, and wins | charncter attiched 1o the slag He wx- Wihitn 1 alng "1 Laove & Loasde™ 1 s to
the §10,000 prize woll, and doubticgs It | emplifies o« ruily thun any other one | he soen that 1 hpve loved o lissd \
Is a happy enai Yes, it i u happy | the truth of my theary. He @s Greoreoe | you would say, she wa (O 1 Lo,
ending, hocuuse thiy ts a ‘folry story, o | M, Cohiun. To know nd study n P tetlin' ye. When | eing “A Waoe Dol
entimental romunce of old<fashiloned | the stage In to understand by nover-g in' Ll | think of the many o nheht |
ot  valintine texture—and {n aseh | wreong appent on loand by everything he | hastenvd from the publle hou hovmniiu
Bories a poet can write Just ns well on | tovches of I Coliun 18 #a you sy !ui wifle was waltin® In our wee bt an
& millien rl:rllnr.t as he can on an :'Flllll}' Amerien, "on the level' 1 for her late, bad Hircry ol 1 g
";Jl:m:lhl:' \-L:;:Iillf."l“lu’r”.tinlij:"u?nf-‘;"n‘ll.f::t‘:mmhl\_ The day muy be rialny, but George | cured what she thought, or how  sh
Muprobatde  rrid nenitrantal itals Afe. Cohan hns In his memory the sunshine | walted, that song would not be for me
Carpentor ‘bas been leas happy. at timos of yesterdny and in his heart the HLT- .I would '*IIII:' !hnt old  American  song,
than the fudicious could wish. 1t is a dell- shine of tomorrow,. Atnae you, he I|Il'i"'ll L Ploase Don't Take Me Homoe
eate task tn tell a falry story In & modern | Pretend the sun is shining today. But he [ could point out, up and down anl
sitling withoutr seeming oither ridiculous | KNOWS the sun will shine tomorrow, and | qround a eirele, all diy long the raaion
or orudely sentimentnl, after the fashion | Peciuse he knows it he makes you belleve | for my theory, and then, perhuype, 1 el
o the old-tims “PFlreside Conmpanion™ | it hat's why T wsay George Cohun 18 | nut convinee mysolf that only the Inush
Sorien. There are moments when Mr. | the grentest ""“"I"“'” in Amerlca—one of | vhaets In m oman cah come out of i
Carpenter docun't entirely escape the | the greatest of them el and palnting the My white Is eigier thitn

He Is squnre with himseolf, his nudience | painting the thistle to feel |

tlafyv.

¢

1 Continued on Page Four | and his own idenls, T enson that he | down-dilly In the public's grasp
— — | eun deliver putriotism thrills where an-
other man cannot s not becaage he | [ =

knowa better how to, but because he feels | |
that patriotism more, Hé can make you | |

"~ THE GOLDEN

' PHILIP MERIVALE,
ACTOR AND MAN

For k soutig man under 30, Philip Mer!-
of at
Brond, has pecomplighed Important things

vnle the “Pollyannn* cast the

fs an nctor

Indin, while hia
fother was filling nn
important  ploee in
the HBritish service
Educated In  Eug-
land, he wad (ntend-
ed for the law. Tan
verm ngo he  wns
viork In a barricter's
offlee, when the lure

of the stalte altercd

o hin plans. His first
\ & Appearnness wore in
; '} the eompany of F.
= . Benson, and he

tourcd the provinces

o Shohespearenn reperioire. His Arnt
opporiumity In London enme when Don-
nopr el Gre s #it Lthe Coronet

v Nexat, h 1 himuelf with
Terry nandd Julin Nellson, and

evornl wen n with Sir Her-

tsorbiohm ‘Troe, His Mnjlesty's,
wfvanesl 10 such important

e roun Foaleesh t  Uassiuy, In

1t wax while under

wkement thot he playved Homeo

ta, the Juliot of Phyilis Nellson-Tearry,
Merivide first visited America with Miss
Torry's parents, when they appeared in
The Searlet Pimpernel” and “"Henry of
Novarre.” It wax & brief tour. amd he
returmed to London and was with Heer-
bohm Tree and Mrs, Patrick Campbill
in the originnl ciast of Berpard Bhaw's
“Pywmalion.'” Whaen Men. Campball
brought this play to Ameriea he came
with her for the part of Lligging, which

Sir Herbert had croated.

By E. H. SOTHERN

Here in the tropical luxuriance of a Jamaica valley the Fox forces, under Dircetor Brennon's guidance, have been making the monster production in which Annette Kellermann is
to star. Above the roaring, tumbling stream crossed by rustic bridges, may be scen “Gnome Village,” whence the little people went forth on quaint adventures.

.l Wholeso;e Advice to

He waa |
born near Mandipur, |

AGE OF DRAMA, A NEVER-NEVER LAND

’ A Metr

and Success

By BEVERLY BAYNE

1 I want to emphasize the
Fact thnt w girl who 18 desirousn of get-
ting into motion pletures must first rid
herself of the popular notion that acting
before the eamara in eany und maostly play.
Just the reverse is the case. Tt {5 extromely
difficult, and |s vory hard work. 1 huve

seen many tnlented young minis fall in a
motion-pleture career. merely bocause they
were not physically able to perform the
tosks set before them

The erroneous iden which in quite prev.
alent 18, that all one hns to bo abla to do

& OPNE article

[

Is to look pretty, and walk In and out of |

scenes. Thin ls the nntural observation
ona would mnake after ses¢ing the fnished
nroduct on the #creen Af n rule, every-
thing appears simple hen The hours
and even days and nights of tedious thil
to oblain o certaln rexult—which appeirs
quite simple on the screen—is not shown
when the picture ia presented.

work for

I have known a director to
houra  rehenrsing players In one scene,
merely to get o certain effect.  Firat, he

waould have one-hnlf of the ¢ pany doing
just what he wanted, and then the other
half would be all wrong, Na sooner would
the others get up In thelr parts, than some
parson—it might be a minor character—
would spall the whole thing. Then, when
the director thought he had everything

laugh becausée he would laugh at the ||
same thing, He can make you weep, hes
LD landiea and
O

caude he himself la tonened. That 18 the
pliys of the past—for the plays and play-

ersentinl of stuke greatness, l Rentismen never coase
ers they #ee later in life can nover appear

prate about actors, actresses wnid

This s not so In other callings. A writar
may be u grouch or a erdab in his shriv- [
eled soyl, ¥et o wit on paper, A painter |
may be a rascal, yet draw an idewl can-
ception, But he doea not face the pubilie

(o them quite the sguil of thoss vividly

He does not have to satisfy the studying, | remembersd and hallowed ones of youth,
aquestioning eye¢ of his fellow mon, which | when hope wias now and fe was frosh
divines nnd discorns beyvond i make- | oo heautiful, This Is why the nged
up, bevond any gErotesque transtzurstion | o tack the Interost and attention which
of vhalkline or grease palnt, and, reading, | wue freely given in thelr younger days
feels, They go to the theatre with a pooket

@t tige W car'
Material Is the least of a atuxe arker's sceule of dramatie welghts and measures

naset. If the soul be there It onn color with which to test theatrical wares.
and mold any euitable tunes, wteps or Muax Heorbohm hit the nall squarely an |
words, Pathos and commdy are twins to '-‘ W ri‘- ,,..
such a one--a0 nearly do they resemble Lhe .u”m_ when J.
ane anothor that sometimes thelr own sald When o p In.
crentar enn senrcely teil which is which, |""IJ||‘-“-..I clanal ‘l
when one e€nters dand the other deparia m‘ulu-.‘ 1o by “."
There s no apeclalizing In vomedy o1 it. MecDIMEu i.\--:\-
trigedy, except as cvertaln voeal and N.MF"I_’“T‘“"”'“[ \.
phyaical charscteristics may ald in com- 'l.\-. u‘i.u._n.1 ho
pelling a plausible physlesl framework :‘.“‘,, In‘ di d, ‘rl...!
Tenrss Cob 1% Ko e tnge rowder
George Cohun ls known ns s profess | G 85 0 ™ mapy

slonal American, 1 by Koown as o
fesslonal Scotl But Its mnot '

ML
hepd In the audlinoe

lg i henvy cusket (11§

Americanlam and my Highland birth that i AR & Plas
A;»{'l‘mllhr us No uatlon hus & moenopoly remind -.-tuua. i
of loving u lassie, 1 think I cun do |t | he¥ ever %o "fb"f‘t.
ap well In any lnnguage And the Biars the players cannot
und siripss are no beifer for romautie luy those l“-'-l"l““l'_
or amatic purposes than the Russiun | Blent ghosts, nor
Eakle or Erin's Harp on green, U the | §@rm ”*“"“I well
unseen nnd potential force of pairiotie | Phcked t'fi'-'rlll-lh 1o
. empliness

glnecerity that gave Cohnn & tightor §

on your Hag thun Fawlek Heury or a Albait, ‘1;--”|.r.l'I'U|Ill'
Pr dent actor of lLuI-nit can
The heart J& internutional—universal | coddle this deliclous
Fmotions are comunon to us all Fntes thought, cun lny
tainment 18 good, bad of Indifferent I.| this Hottering I"""_'
mean  entartulnment  deliversd  without tiop to soul: no
tricks—in propertion to the degree in which | mtter how Hl\[‘int
the oplertuinor can carry his audience the acturs of the NT
with him In th irit and atmosphers ..;| lu.-.. may be, [hey
his y foele his stuff he ba Will not appeir 3 .
"o W little to do with | thing Hke so splen-
i { mrtisls are hopw i ‘.a'.a he nllru-n t:luul
5 & stulf h o Y. young ne

1098 A§ SOV oot B S Ty enthusinstio. While

s like & lawyer arguoing for & clivnt thist

he Knows ta innocest He does not x.._-._.J the future is hldiix'rl.

o meks up an slbl.  He lste the tryth | HEke &0 exe W i

vun. But the man who feeln and thinks | afleed bencath la

bleck and talks and aipgs white muat be ||- time .-11I. :'m-.._.

L to conviniée i who are bring Lhe rewaid

r ' of that of which ba | The aged ok on

F MBI C08 the li:'.aal wilh :gg“;

. ; ; M B wall | oo wa presen with

'als I8 “I-ITTI.E MARY"! .ulu--...llw‘.:fo .a‘-‘-’l I X I:Il:l.‘-. Y | mdislike

: uk":ﬂ. & citegorica! statcment I ave ever dong sini t that 1 Ili:“’ | Lhe lu'i?:”\llll:um;:‘-

g .mﬁ"'ll;h' admirers of the fa T -]; M ;“ il t-.;:‘.:. :':.'.. ..|I.I.r|lr n | the Syt fe-

SHas dlary Pickfon I ALIOE, PRPOEIFECES ek lutaak thmer | 2 "

the :I‘im:ﬂr" ‘t.{.‘:- I' - t\; ] mads my FeOW R '.'i " - :li-li:l.llll( This l‘::u‘.:u

¥ a8 Htge It tia i Sl just wa Ceang Coling, they “:I. me o g e ol B
allan waif s she Lt every one aboul hlur enteftplned | mub "

8 in the nowg scven part Parg- | i tuie be ook Lo tho stage at all. Foot- | latence, OF the regu-

lar order of lhl-u.‘:‘.
ud brsathing
ife ltasls,

g o % relcase, “Poer Little Pop-
. which comes to the Stan-
ley next wouk,

Lghts CunBol Arew trom within ode thal
Ltli;'n i« pot thers. They sre more likely
o werk Uks X-Ters aud povedl what is.

Not to be able o enjoy the presont, | they ware unable sither to appreciate or

either In art, Merature or dramp. is to
Wuller a great privation The malcontents
take great delight in quoting Samus)
Rogers' famous epigram, “Whon n pew

ook comed out, 1 read an old o Yet

thosd who followed the poet's advice
mided the InefMable delight of reading

the works of his contemporaris Faurmh,

Reott, Thackeray, Dickens, and aven of
Rogera himself an they came ot from

the press

Very lkely, ton, theie wore those, even

during the time of Shakespearn, whose |
minds were sp riveted on the past that 2

enjoyv the lmmortial deamas ns they were

| e sented

However, ad to the acting of that period
wi know but very little. Only the names
af a few players such as Burbage and
Taylor wre known o our e The art
of lHghting had not yet besn dreamed of

and the stuge nottings were 0f 4 mongre
variety. Sir Phillp Sidney did not con-
mider that thin timeée wan the *“"Golden
Age."” for he wrote describing the sinte of
the drama and the stage of his time.
Now you shall see Jadies walk to gather
Nowern, and then we must beflleve the
wtage to be a garden By und by we

hear newa of 4 ahip-
wieck In the samé
piace: then we ure
blamed If we do mot
mecept It as a rock
Upon the hack of
that comes oOut a
hideous monater with
freé and amoke; then
the milserable be-
holders are bound to
taks It for & cave,
while In the mean-
Lime two armise fy
in, represented with
four awords and

bucklers, and then
what hard hearts
will not recealve It

us a pliched battle?™
Surely this was not
the Golden Age.
Garrick's time had
lomg been referred to
as the Gaolden Age,
but for what special
resson It would be
difiealt to under-
stand. Garrick was
undoubtediy » very
great actor, as were
others of hisa Ume;
but, f anybody
wania toe jearn (o
what low wmiate the
thestre of thatl age
had fallen. let him
read Churcechills
Y Hoseclad,” and then
if the goldem glow
of the Goldenu ARe |a

still upoh him let
bl take down the
writings of Asron
HUl and learn what
he had today
Fearful as & lo-
cust bane ls the in-

ablicy o snjoy the
prasent, which will
vaolah all too eddn
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GEITE

up to playing leading parts, whose health
suddenly broke down and she was In a
threo
She could not stand the nervous sirain

LY

months of hard work In the pletures
It behooves the girl who s not strong to

whi
sile

parts that do not require i deal of physical
ono
high In the profession without an endless
amount of hard work.

Another
advantage of the average new giris in
platures Is thae

Many are able to cultivate this

(ST

i
of

ikt

You
tumed and always within calling distance.
I have really heard more complaints about
these long walts than I have about play-
erg being calied upon to work too strenu-

until
tUgue,
strong nand a
{as I take n dally course of physical train-
ing.
able to stand up 20 wall under the strialn
It often happens that even after a scene

I rocall
thr

the

Then,
thredatening

aliout us

ady and ordere

camori to be turned,
observe that something or «

1t junt as he s
I have often
I wils rens
And,
tir

Perhaps th

photographed
wt, of course,
over ngain,

n hig
an 20 persons
made four tir
story luld in
mething
pleture the
otographed,

!

yYihing.

when he
e done
t di
chractors,
Every
tr parts as
r CRINCras

nor

nutomablie
utelh of roud, 1
ing, and it
pleture, ns it
automobile
been taken

mention

¥

thens

to correat the false impr
for motion pictures

s dear letle gir

intorium for

well-ki
business for

Another
the

itlie
of

MasE SO

driama

leavor, but

thing

tlan
them
lenoe,

but It
must be m

ously,

We all know how hard actors and ac-
tresses work durlng the last week of re-
hearsal before opening

production

Lo

ATt

reh

in the world to have & bilg scetie 1o muke,
calling for all your strength and intenss
copcentration, and go

Heven bolore

e

tshoed with that scens than work is

()

and down stalre 30 or 40 times In one
day, besides your other wurk, If the story
cally for that sort of action

Gome of this bard work s offset by &
Wo olisn taks long and
Invigorsting rides in automobiles, yaohts,
I think Iif we did uot have
thase occamonal recesses, none of us coyld
survive the work. But even then, at the
nlkce spin m an aute,
often obliged (0 chase scross flelds up
seog embankiants, over them, aud do

pledaaitar glde

buats, eic

end

all

g0 through

ur the

carsal day. It

tines

phed. Then, &

anather You

of a

manogr of

rehearsed

mingd you,

unforesosn

Wa
holling sun all morning and the director
was wild because he had not accomg

correctly

smoothly s possible, and
Weras
We were very near the end of the scenn,
when the director shouted for us to stop
An

was
ern's nll-seeing eye,

in

Oftenn muany of them ama on

the point of prostration, and merely ahle
-

formance from the attendant axcitement

wpening,

stored, and If the production hss & run.

the remainder of thelr work 4 casy.

But In motion pletures, svery day Is &

A “Film~-Struck”™ Maidens

o Star Tells a Bit f_)f the Downright Hard
Work That Lies Between Initiation

the lighta and the
his keen eye would

el on

nt2l thom to be.

and rehenrsod
glve up from fa-
I am unusually
wless worker for a givl,

iy to

at s why I have been

to be wrong,
must be made

it proves
menng It

Weene, In which more
wore used, that had to
mes, It wns o scene In
he South 3 years
happened o
first two times it

had worked in

nE"

mar

wns
the

had
thme,

announced thuat
the third
scharge sovernl of the
we all Kept our wits
ona was going through

it

recording the action

had dashed ncrons
el of where we were
caught the ¢nm-
Of course, It spalled
would not do to have
A ncene suppossd to
H yenrs ago.

things at some length
lon that acting
s child's play. T knew
who worlied her wiy

"

by

months list yoeur,

own ntar waa out of
two years, following
®o

er profession than the
course, there aro small
will

never rise wery

that works to the dis

patlence required

Is often
ade up,

nerve-racking.
properly cow-

in & new atage

ith their opening per-

their nerves are re-

Is not the easiest thing

through It sEx or
it s Anally photos
Boner are you fAn.
e
rum up

W

‘may have to

] Wt

nebody was | around His Majosty

|
J
|

ighed i ened up and ot

| THE AMERICAN

WHO CAPTURED

A Movie Tale of the Philadels
phian Who Couldn't Resist
Temptation

The next fallow who tries thin will prob-
ably ba bolled in ofl, But here In the stary
told in the Photoplay Magazine of AN
Ameorican motion-ploture mian who shaps
ped the Kalpor on one of hin own batties
feldn, Liternlly grabbed hls pleture with=
out hin conannt as thoueh he ware a di=
vorees coming off the bont at Hobolken:
It wan plmont superfluoun to say he wal
nn Amerio A German wounld have disd
fArst; alun probubly would have disd
nfrerward

The nervy young person who pulled this
high-hnanded affale was W, H. Durber-
ough, photographer of the North Amerf=
oan German war pletures;

There were nbout 16 correspandents in

he

oir party. We were In charge of twe
German staff oMeors who fussed over
e like p couple of old hens with &

brood of ducklings.

Warsaw had fust fallen Into the hands
of the Germuns and we got out there In
tima to se¢ the Nhal awsdpult and the
eapitulation of the fortresn of Nowo
Georglovak, For severnl doys wo saw
the blg Austrian howltzers pounding the
thing to pleces, Then oné morhing &n
ngitited orderly woke us to say that the
fort hud fallen g we¢ wera to start at
onca for the seene. It wan o long wWay
from Warsnw nnd we got out there about
{1 o'clack In the afternoon.

I never belleved they Intended us to ses
It; but we accldentally bumped Inte the
most majeatic of milltary ceremonies—a
Kalswar review.,  The troops which had
taken pirt In the battle were assembling
on the battlofield when we got thare. It
wan a splendid picture. The fortress was
on fire agalnst the sky., Down one road
filed n long procession of Russian prisoners
marching to the rear, Down another road
trundled the big guns that had driven the
Cear out of Poland They had finished
onn job nand were on the way to the next

battle.  Tn the middle of n grent hollow
square of troops stond the War Lord
leaninke on o little cane addressing his

]l Behing hlm were his feld mars
shals, Von Hindenburg, Von Baseler, Von
Filkenhyn oand his wsons; Prince Eitel
Fritz and Drince Jonchim,

OFf course, thls was perfoctly miserable
stuff for moving pletures

Durhorough  begied our officer to let
him slip in between the fles and shoot &
pleture. The worthy captain looked =
though he was going to faint at the sug:

gestlon,  “Aw, Just for o minute,"” pleaded
Durborough, pathetically, but the in
had turied from him to a corercapondont

who Hod lit o olgie, "Ona does not smole
at a Knisor review,” he sald in o thunders
ol stage whisper, Which shows what
kKind of n thing a Kalser review la
Finally the coremony eame to A closs,
“Adisy, Comreades”  erled  the Kalser.
“Adieu, Majerty'™ they shoutud back., 'The
ronka foll back; the square opened. The
Kaiser gtrode back to hix aute and elimbed

i Bpving Dr. Sven Hedin, the famous
Swoldlsh  explorer, In  the crowd, the
miperor hockoned him to the ear, Thin

» mora than PDurborough
e suddenly broke aw
runoing foull ot e the ¢leared space
that the awe of the soldlers hoad left
O captuln was too
miuch overcomo to follow, ‘Tho captiain
Just stood walting for an offonded heaven
to atrike dead the pmplous Wwreteh,

To the frozen horror of the whole Gers

could stand.
ny and we shiw him

man army, Durborough set up his ma-
chine about thirty feet away from tha
Kalsor's car and began grinding away

for dear life,

The Kadser looked up and took In lhu’
whole sltuntion with guick, comprehonds
Ing eyes. Ha loughed and 1t o cigaretts,

talking a Httle while longer, we be-
leve, to give the plucky Yankee boy A
chanoe.

Finally the Emparor and Dactor Hoedln
sh Kk hands; the chiufMeur of the ear
threw In the hop and the imperial auto-
moblleg siarted with n leap,

An It went hy him,. Durborough took off
his hat and sald with honest sociabliiity,
“Much obliged!”™  The Kalser stralght-
pogatuntleted hand roses to
the visor of his helmet in salute Lo the
American boy who had the nerve to Snap
an Emperor without asking permission.

Frohman's Office Boy
How Louise Closger Hale, wrlier as
well as neiress, first met Arnold Daly is
told by Willlam Hose in the Felbrosry
Thentre Mugazine;

When she resolved to ko upon  the
stage, Mise Closser, belng otill & younsg
thing, weat to Mr, Frohman's olflee, and
striidled her nerves at the door by re-
poatimg over and over agein, “Fersever-
ance is the price of suceess™ and soch
ke bhmacing sentiments, In that way
whe gol as far as the antervom. Thers
shie saw an ofice boy sliting, with his
fect upan the desk and & newspaper be-
fare him.

“Is Mr., Frohman in?" uhe asked .

“Naw," salid the ufMice buy witheut
looking wup.

“Then I will walt,” sald ithe sciress.
She waited an hour in silenes. Then I8
wecurred (o her to put o shople guestion.

“Whea will My, Frobhman be in?**

“He aln't golu' to be o' saswered
the bey. “He's In Hurepe,™

When she jolued Mr, Duly's company,
lust winter, Misa Closser told hlm he
wlary,

“Were you that giel?"” he sald,

“Nen”

“Well, I wans that bay."

o

=t

il

it

F!/I |

¥

THE KAISER




